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. ® pirate and his
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After winning several
national strings champion-

ships as a teen, he has gone

on to sell more than two
million CDs as a solo re-
cording artist and win two
Grammy Awards.

He has collaborated with

artists-such as cellist Yo-
Yo Ma, singers Roseanne
Cash and Renee Fleming,

- and documentary director
Ken Burns. The Los Ange-
les Times called O’Connor
“one of the most talented
and imaginative artists
working in music.”

To compose “Queen
Anne’s Revenge,”
0’Connor drew on his
style of orchestral writing,
which combines influences
of traditional classical mu-
sic, folk and jazz.

Even so, “This piece
doesn’t really sound quite
like anything I have ever
written,” O’Connor said
from his native Seattle,
where he appeared earlier
this month.

Through music,
0’Connor depicts Black-
beard’s chases on the high
seas, the impending doom
of his prey, the pirate cul-
ture and, finally, Black-
beard’s demise.

It's bound to shiver ifs
audience’s timbers.

“The violins and strings
of the orchestra play a
prominent role in describ-
ing the energy of that-
time and the energy that
Blackbeard had, this sort
of devilish and mysterious
life that he probably led,”

- O’Connor said.

“Also, there will be very
dark and sinister chords
from the brass and loud
percussion at times, de-
picting the actual attacks
of the ships.”

O’Connor won’t perform
with the symphony. But he

. ﬁ’l“ckets' $22 538 Sﬁstddents

) Sym nny Orchestra concert, feamrlng the
remiere of Mark 0'Connor’s “Queen Anne's Revenge.” Alsoon .
 the program are worﬁs by Mendelssohn and Elgar, and p;amst

uk Gemusas perfcrmmg Chopin's P;ano Concerto Na 1

"'-fﬂcketsandinformamn :335- 5456“5{1224 Greenshore
. Cchseum box office; wwwhcketmastercom '

will be there on Thursday
to hear the first public per-
formance of his work.

“I am very excited about.

this sort of main fiddle
theme that the piece is
centered around, and if’s
a very different kind of
tune,” he said. “It would
be somewhere in the Ap-
palachian genre, but I
don’t think there is any
other Appalachian tune
that would sound like this.

I think it will be interesting -

and excltmg for audlences
to hear.”
So does orchestra mu-

-sie director Dmitry Slt-

kovetsky.

Sitkovetsky calls it a
“very dynamic, action-
packed score. It uses a lot
of percussion instruments,
as well as a full orchestra,
so I expect it to be a big
success.”

In addition to O’Connor
and the symphony, credit
American Express and 17
Days festival coordina-
tor United Arts Council of
Greater Greensboro.

- American Express pro-
vided a grant that the
council used to commis-
sion O’Connor to compose

the work.

“Sometimes you need
something out of the ordi-
nary to spark interest, and
I think this will accomplish
that, because of the sub-
ject matter and because of
Mark,” council President

. Tom Philion says.

Philion, who first crossed
paths with O’Connor 30

-years ago, offered him the

“Queen Anne’s Revenge”
commission this spring. At
first, O’Connor didn’t know
whether he could fit it into
his schedule of concerts,
rehearsals and travel.

“I thought I could do
three minutes of an orches-

“tral composition if I jug-

gled some things around,”

.O’Connor said.

“When I got into the
piece, three minutes be-
came six minutes because
I was so excited about how
it was developmg

Before composing,
O’Connor researched
Blackbeard and his flag-
ship.

Capturing the plrate
in orchestral music took
nearly a month.

“You have these three
kinds of moods that the

music evokes,” O’Connor
said. “The utter destruc-
tion of the attack, which

is very noisy and very, al-
most nerve-wrackingly
quiet, as if you were at sea
and the sea is calm after
the attack.”

“Then there’s this other
kind of character, which I
described as the pirate cul-
ture,” O’Connor said. “It’s
a little bit slippery, a little
bit of funkiness to it. It sort
of represents pirates doing
their thing in their off time,
whether it’s shining their
gold or trading stories or
coming ashore ‘and going to

_ saloons.

“And then there’s the
high-speed chase. ... That’s
the part that has the furi-
ous fiddling in it.”

His score includes sec-
tion notes for musicians
such as “On the High
Seas,” “Sound of Alarm,
Blackbeard’s Ship Is Ap-
proaching” and “Black-
beard at the Tiller &
Whipstaff.”

“If a player plays mu-
sic under that section and =
feels anything close to that, -
that is the kind of approach
and playing description
that is going to best pro-
duce the result,” 0’Connor
said. “I want the musicians
to enjoy the experience.”

He hopes that the sym-
phony will record it for
broadcast on radio and the
Internet. . ’

The overture, O’Connor
said, could lead to a full-
length symphonic work on
Blackbeard — if someone
commissioned him to com-
pose it. 2l

“This could eventually
be the first movement of a
longer form, if people like
it and'come forward and
want to hear more,” he
said.

Contact Dawn DeCwikiel-
Kane at 373-5204 or
dawn.kane@news-
record.com -




